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( QR BTRES SRS . DURFE) ), JFIRH “FIBREE 5 YA FSOR . "B HRs . 530k
PR 5 E AR 2R . HAARBE R ADOR R RIS Sl SCE TR & R RAMERE
WA FRAE S EF N H SCRFE NP SC, fEfE B JSTOR . Web of Science . Project Muse -84l FERG R 5, %
e R R B R R [R5 5 AR B SRR AR, A I i B R e e 1 A MERE . B
ghE, EEAT U R IE R

(—) EE5SE5%LE

B FERRIE RN A T, R RTE SSAE AR . DUR TR ISR RE G R TE . B
B R IR Z R BTGB, XA BIRIEIEZ R B 2 5 B B 0B e — e R b
VR SRR A RSO AL B AR s RIS, SRR 440 2 2 S NS iAok sl . BT 355 20k
A E BOANE PR AR IR DT, JFE I MW HR s e . 0 IR n B X AW i 1% 76 7200 K 4%
SRBTFAE . B, R SRR EIRE, SG R RHL . I B IR RN AT A
FAREE RS, WD TIBIMERE X QA2 B SO BRIz . Ak, B 525 S dh g v - ARql
IRSEAEITR o XA 2735 6 I AR TR WG SME 3 rh 3 T8 1T A 4 5 2209 £ €4——The Oxford Handbook of Mod-
ern Chinese Literatures ( (A-HEIHESCAER) ) Y Poet of the Late Summer Corn (- {CH=7E F KUK
FIREN s BTPE 55 5 ARSI RF ) ) — S 1 B 2R 5 25 A B g ) J 2 S, sk A3 v A BRI S
SRTIRI  5T N IESR S 5 - ARFEIRP, AR M S K AR WG 5 SO = RN, WAE %
M “ARMRAR” “hER AR T E RE SO S S0 SRR LABA PR 5 55 i SR B A

TR AR SO TE BT 1 58 B A S R . BIVEDUE RSB T e . BT 55 AR AR
RRE R TRHET R SR DGET S, DGR RIS h E BRI E R RS s,
DUESCHAE R “F— U 55 0B il 27 ¥, mtiRiass —aE 558 BN H e R, DUE
XF T RR BRI S P AU T s i & TR, 58 BB ZIECE 55— bR H R E ARG SCIe
. Ik, DEBRGIERSE FRDUEN JEE D0E, 782 RIESCFE ML RE T #E3h D0 p ok #8 R %
BERG, WHR “ZI—K" BIRY, Z8 LR, ASCA R B 5 55 1 S ERE SO T R B S 1 SO A AR L
DURRE . SEPERPRBIIR SR L R e, BT LA R LN ARG

(Z) HEMNEEHAR

S T AMEREIE A R AT AN S, AR B PR 2 25 BB I AN, R AR A
AR ) R BT G . — R IR HSRIB R e 3, HA 45 The Oxford Handbook of Modern Chi-
nese Literatures ( (I CHESC#FER) ) A New Literary History of Modern China (- {7 R EACHT 3027
) ) HEIBFSEIE M The Nuosu Book of Origins: A Creation Epic from Southwest China ( (7R IR 2+ .
kA PEPERE AL ) BBIELARXIR e . &5 BREESE T E RN SO T B R AR e S,

TR - AR — RNV P K IR 55 . HAE The Spirit of Zhyge Alu: The Nuosu Poetry of Aku
Wuwu ( CCAEPTE: BTPE LSRR RE) ) T BT 5 55 4R s e SO R R, e —
N FEBEERIIE S Tribes of Snow:Animals and Plants in the Nuosu “Book of Origins” ( {5 2Z T-HBi%: ks
W RYZHREY) ) b FRAE S N B S R S HAL I T A RO 5 [l DL HC B EFAE Dying Hunders,
Poison Plants and Mute Slaves:Nature and Tradition in Contemporary Nuosu Yi Poetry ( (FEFERIET- . A FA0HE
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Y. SRR LGR . SAGETR G REOT R AR SIES) ) SISO R S5 E T UL REIR” AR
AR G R N 2 85 KU ARAES, W AE Ethnographic Poetry in North—East India and Southwest China
( CEPRE AR AL A v [ V4 R 0 RO R T ) ) SRR S0 SRR e 2 25 S vr 5 BB R A 3 R M AR Rl
BN 2B F SO AR Lz A

ORAE T E B R G S A E R Z M B AR GRS . 140 Vibeke Bgrdahl 7618 3C The Man—Hunting Ti-
ger:From “Wu Song Fights the Tiger " in Chinese Traditions ( {F&PEN: MHEMESR) “iAAFTE” RE) )
HFR B A 2 55 ST R A 3 1 0 T A RO M T oy [ SO rh 32 JR RIS 1R N JE R AUHRT 3 Stéphane Gros
1£ 18 C Fertile Tattoos: Play, Embodiment, and the Transition to Womanhood in Drung Female Facial Tattooing
( (ZTCMBCE: MplEtEmaRac s b etk . SIAMARL) ) Pz FBTE 5% 555 - RERA
TR el sl 3 v B B TR P A, AT = R A R I L MR S S I T RN AE AW ;- Chadwick Allen
1E18 3 Performing Serpent Mound: A Trans—Indigenous Meditation ( (RIS L. — DB +FHREE) ) |
FORBA PR 5 55 iR 96 RO ST ARG EN A e Se b b g b (ieife) oA TR s 2050

—. “B®” $5: OE "BHEXMA” HHHIRA

BT 5 55 JCAR e AR RIR T TP AL ARSI R SCAb 2 i, i S e — HE i SO 5 AR v 2 el e SCAL N T8
HOR PSRRI PR AR AR RS S” WNE R JFE, 7efEE D AR NEE L AR
M, H AR O AEE SO AT S o X T Rp ABTE S 551005, SRR T [k
AL IAE: , SRR ARERIE R TR S XTI AEN B - AR, S5E ML IR it
SCRETE SO A TR T A BRI SR, et L A B AR SO S e

(—) (EAEZENBFHNEIEL

BRSO B P28 1 S5 S PR iep P A T B RN, IR — D5 T RS 1] . — e RE TR R AR AR AL
YR TRRET DUE; TIERRETP B SRR GO R B N s =R DU AR TR I S ME R A B R
PrEEE . RPOSCIRIE R “REE” AMUE S BIVE SRR R A BB T, o HO SME G s v iy
WATS, DIkl Pk 8 ot . B RA MRS TS S | R T HESRIE T 2R
X

L 3E RS E R

] J26 5 25 (4 55— AR D& VR 2 Tiger Traces ( (1R3E) ) hiME iRy (&, REEHR) ORL)
(BERRGE ) (HR AR BT & 28 ) RS0y (87 Bin)a—0rEerE) Cafi) 4a, JERRER Ty
MM TG AR Y, (R, RIESHIR) JBon TR R B0 Bkl , dL AR R AR S5 A%
gicte, xRS RO RIE 55 (BER) PRI RIESFHRAL G0, MR I — 5K
JRHZ, AR Wit — H " RWIRE AT e i S e AR S5 (BRI L) BRI H A3,
HE HPURBICIZZE T, BRI, B ReE ORI S” 5 nREAEER— 8
A" (FHEAREE 2 8) BRI T 3RPHHE I8, 2R Lh “Olal VRIEL™ (14 5 52 PRI BT AR 3575
eGSR IIB T P DUBTF LR FR ™ 2 B LG R T8, Pp A AE (8 T HUR R — R EE) /st
UNASFENL THE”, A CE) B MR T s sh A s, O ST ZAR” M SCE T Manoa
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TR Soul of the Felt Cloak (Jieshyr yyr hla) ( BHHEMRM) ) P—RelFFEN X — 38, et
FIRIEEA, TR EREE, RATE B RS, BIREERITWSE, WREEIRNI R,
FEsRIRAL g e, M BRI LG E R A —E, IR R L BT LV IR, RS
AR5 B A2 AR DA TR I R T R s, B 5 S5 e rh A B B S S RSSO ART i, DL — A
SHERWIHXHE S SCHT RS

AR SR AL G SR RS, BT S5 A HiR e DRt v, A B A [T S5 i RO Sk ™ AR D
IR S G SO B A R E I R, FRAMFA TN E R, W EACHIEYR . Grass Effigy
( CHBEY ) PRI RERAEE S S0k, “Once the effigies were ritually sent off,/the matron of the family felt
things were safe./Not long after,/the brother of the matron of the home slipped along the way,/falling into and drown-
ing within the waters.” "% 35 BUMERY) Ze N\ £38 3Z BFRRS K B To0 ARy, DA SRR B B e W] R ST
LG5 A TR 5 Red—Fruited Hawthorn (- (ZLILAE) ) W AY LT (A3 S RAFE Salem  (ZERHME) 1Y Tlk 3¢
W, “poison—rich beauty” FWIEJEAE NEEEMEE KA JEBRF Wolf Skin ( CREZ) ) WEHIRERF (F
Ry XN, “ARULFER” g SCAbIEM A2, 1 “Suddenly,/in the center of the wolf skin/I spotted/a
small/bullet hole.” FEAR Bz HCn & B A4 DU A2 %ot EERS 22 SCH AR AL

2. EIEFHFHE EGR

BRI SR, FRRER A G2 (AR R 5 55 S i Re R Y 2o SR . ot
WORIE T/NEAF A SCARIEAER, PR T B, R0 LA SEIRS . BT e & 55 I S 1R °F
KRR THIBRF PSRRI 2, Flan RIERBEZ8) h “Ola” Mk, T SCRIBE SR & # e —
FERY, DAWTSE b AR LRSS 6 O — Al & Z i Bl s IS, P Rp s n B, e b 2 8
() “ERPET CSTARBET CpRET RGOSR AR R AR T IS M R . — Oy, XA
SMEF R FE H AR AR, DO A SOl soh iR RURI I DLRRAE; 5 — 5T, B S55 5%
R EE SRR TR, DIRF RS RARSR A T ik g ik, R, B P B S BB A E R S R
Mk . NFERE N B 3 2 BB AHOCHY , R AU REE , R B BB IR 2k R %
g3tk

SHFBE S5, FHERERESRIE, s S T RRET DUE. WRTATIA, HEE AT Tiger
Traces ( {JEik) ) EFEWEDOETRF . BES 2015 4F I It 96 BERFEE Coyote Traces: Aku Wuwu ™ s Poetic
Sojourn in America ( CHLRCHANIE . BT D55 RERFIGE) ) WRIEH] “HHE" DUERE R
I s XA TR 5 G R M A A TR b, AN AE R I R SR AR SR R I B S 5
B OEPERE, FFHLL CBEE . RAMGRER" REAC WEHE” QWERNTHE. Mk ENUEIE S
J& e B BRSO R R R DB RGN S, TRt A RS A R, Dy R
BIVEIE T RGBSR IR DBOGE SCEAE”, HUUEQIEE TR SRR SeE

BT 2 5 55 B DL X BRF AR CRILICR A ) M i S DGR PR B BIMESE R, LL “Avenging
Deer (BELRRE) 7 MWl FEDURMES R FIB P IRRA “FER” —inl, T3k “sy jjy bbyx (3
) 7 ALY, FESRIRA A G, “BELT BDES kG F O AR Z SIS R, R
TR B AE AT 2, Wb VRSSO Ay 28 BEE Rl S A AR SO VR A R EAE i

62



SRS < BT 5 AR TR O S MG 1

ANEE L, XHTEAN SRS MIEMIERAEET B BENIEREET 0, dk, VR LS i A I
AN RSB S VORI, B HES DU Z2 eI A T RS, IFTERE P LUR AR BRI 2L i
W IR RGBT R R R B A R A A R s
], AR o MR o GRS [T, AR ST oy B A e SO iy £ i 545 = A A AR RIS
T SN

(Z) EARERENFIETH

fiiliJE (Pierre Bourdieu) #H “GQUEVIA” MMER, BRI 9z HEORIAH B EAIEA" . BT
JIE 5 S5 A B R AR AMEAR I AT AR WA SAE AR, RIVER MHAE S Re e s Sofbia s sh A A . @
o« ARPEIRAE R B E S o5 SRR TR0 . B A RS RS, DUR A E RS S BT
RS ZE B H IR E I, WL FIFFE i R AE A A o R 7E S 58 - AERMS 52
T, B 55 (R R BRI SRR R S L SR B SUIR QAR AR

RSBV S IEE, Hrd - AR E B AR 0 = R . R E i TR B R
) HE AT, TSR PE S S R REIREEE , Bl S 5B, R CRIE A B R S Y LAl
Z b, R —RIE RIS, JFSRIER SRR S R, XTS5 - AERIE , PR S% 505
RE A LT BRI S R S AR BB TR BT, PR BRI NRURY = Rl ol i AR T R =X b e
WP ZE O R SR NG, BEORFE T Rpiceak, hxd s e il 2ok,

EAHEEME, 76 GUHRAE) BETD, WREREESEZ, Do - ARER AR E
T —EBREMES . My Friend Mark ( (FRIOMA T TE) ) —ReAEE =l 7 R ALK iz Ry
BB BN G NG BRGS0 37 5 8 35 b 7 /56 B S B4 D7 s A U R K B8 B Bk AR A
XHE”, S - AR B M “Ancient Indian spirits pervade/the wide, fertile Ohio land,/a land that
bears wise people,/birthplace of great American Presidents.” X HEFE , Fe3ci/Ab T X “EEEEH L 1)
3

AW, FERSNERRIER T, RS S SO A REN P WA EME NS S HErF DR G145
SR, DS — BB A H AT S —— X B SIRE R AR, WS R eis 51k
S ROT A e R e

=, “FE” @R UHEEFHERIERESMIAR

BRI 26 5 55 SRR R RO MRS M T BE WSS Pl A, AR SCEBEMASEESE (PRILR 1) 50
SRIRTFIIEAMES. , TRTSIPLE AR DL . B e . WA ERREHARA T PO LRI, W
BT EPEIR R RS, I YA RWERF IR R, Jf b R 2 JR R SR ) A 2505
SRR, R BRSSO OGRS CBULRIRT AR AR Z o0, SEVER AR
% ENEZRALHR RO AR E . RHERINT S, b [ 2 AT A KA BT TSI 3 2 R [ 302 R v
ik, HRITHBGHEBINEAL AR A

(—) £FXF: X “BRZH 5§ "HZzER”

KIE “HRZVGF” RS AR B s dnitiir b 5 AR RN R, s Eg. S -
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= . HHER XA
s EhiE
HERRMESZRILL
e 2005 Manoa The Spirit of Zhyg; AAlu: The Ni u::u Piejiy oj'iilku Wuwu
B BB - ] P2 B 25 (3 P2 )
Mark Frp 016 The Oxford Handbook of Modern Chinese Lit- Poet of the Late Summer Corn
Bender 83C eratures CHEAE T RIS A RF N BT PR 2 55 55 AR SRR i)
Fr Ligtning Strikes Twice:Mother Tongue Minority Poetry
L2017 A New Literary History of Modern China X L N
e fhvtenyel (R TP B0
Wen Jin; Double Writing: Aku Wuwu and
Liu Dax- &3¢ 2019 Amerasia Journal the Epistemology of Chinese Writing in the Americas
ian CUGHAIE - BT e 525 I HAESEMBGHEBINERGRIE)
Poetic Approach and Yi—ness:
Qiu Jing i£3C 2021 Modern Chinese Literature and Culture Poets and Ethnic Identity Construction in China
(Rp2f ik S8R th E T NS R A )
) ] ] Minority Writing across Cultures:
N Cultura—international Journal of Philosophy o )
Shuo Qiu 3¢ 2022 fCul J il From Yi Literature to World Literatures
of Culiure and Axiology e . N
(s S D BUR TG S AR - MR SC 2 IR S0)
REFE LT - AER RV D KPR 5%
"Tribes of Snow":
3 2008 Asian Ethnology Animals and Plants in the Nuosu "Book of Origins"
(27 BT s Sh AR A )
Dying Hunters, Poison Plants and Mute Slaves
B3 2009 Asian Hizhlands P . —Nature and Tradition in contemporary Nuosu Yi Poetry
e sian Highlands Perspectives . T ettt
Mark CHFCASE T A BERIREY) BRI - AT IR S
Bender RERTTY B AR 5155
Ethnographic Poetry
B3¢ 2012 Rocky Mountain Review in North—East India and Southwest China
CER B2 AL BN [ PG R 1 R A R )
B 2014 Chinese Literature: Essays, Articles, Reviews Rhapsody in Black
(CLEAR) (RATEARRR)
B S 28 X SUAB BTS2 AR i
The Man—Hunting Tiger:
Vibeke Astan Folklore Studies , Narratives and Rituals
Burdall B3¢ 2007 . Asian Folh Relici 4 Cul From "Wu Song Fights the Tiger" in Chinese Traditions
graa wn Astan I'o eligion an ulture . s
R NP S GERY “ EART FE 5 )
) Performing Serpent Mound.:
Chadwick Theatre Journal,
All B 2015 Transindi Perfi A Trans—Indigenous Meditation
en ransindigenous Performance e
(Ui g Fr . — N5 L E RIS
Stéoh Fertile Tattoos: Play, Embodiment, and the Transition to
L
eé) ane w3 2021 Astan Ethnology Womanhood in Drung Female Facial Tattooing
ros

(ZTCLL R G TARAL B 145 5 BB IR S0)
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ATEROTE P A ARG SCE TR B IBR, KM amEGLny (E) (Bl 50k 305k
ASCHRNTF GO S0 K307 . PRS2 55 AR BT B & REIE G B W] e 22 5320

HE—2PE, BTZESZ5 ) AR KA FI SR ) SR T R R AR b T A RS, “Rrz HAR™ BI
HABTHRRFE T YA RS0 B MR ERREY . FERFSE I S 25 (RS RF I, S5 - AE/RIFR AN B
20 42 S04AC, SRR FFHIT YA RS “the Nuosu worldview remains animistic.They have many
beliefs about nature spirits and ghosts,which exist in various forms and are blamed for a whole range of misfortunes.
The significant tradition bearers are the bimo(priests), who chant ancient Yi texts at important rites and funer-
als” "o DICOT], Hhve - AFE/RGET TP JT AT -

— BTG . RIADCETT 2R FEHW . AT ya R0, JELL “Egerk” PR
TSR BZN T, LHAEBTE (Zhyge Alu) SEEFHEAITHE LR CRIHERMR) T ryseh sy, B - ARER
H SRS 32— R ] 171 3k S0 7 AR R SR DGR A S BT R 5 55 508 1 MRS SR . D)1 B B s R R N7
{LAEH (Jivo Zoqu) FIBESCTASA, FFRFTH AP IR T H WAA= a0l s[RI, o « APE/REEE S iy
FRAE S, v P R M DX A SRR “Processing Epics G REHAYSIEE) ™, 84 v [ BUR I S B[R]
SCER R, YRR TR S E SR AR S S R AR AR R S PR Y

TOREDL CHEREMET MMAh TR AR REBNVAESSCEENE IR, BT S5 5 D - ARTEIRG PR
G Z ) A HABATSE T E BRI R) = E 52t T 2%, Stéphane Gros il WH5Y - B LR &
VTSS9 P S PRI S, e BH AR B AR A TR0 s -5 e ol 5 v 2 B L 2 i — s X Rk
H e TV e b X % RO A LR HA — E R A, B - AERWRI T X — A, RS “the
concept of cosmographyand the notion of a pluriverse” (T MEE M Z 0 T 0 W& ) PR E VY R Hb X 1
SRRSO, NGRS VT RS SCERNE, s eh E B TR RN, iU G k2 S AR
SRFFE. T, S5 ARPEIONUARAB LSRR I AL 3 D7 B 22 15 55 iy bR S0 Ak, oAl B ) S ity
NQIEE A O RIS 20 AR BRSO SR

(Z) BB SMNERS T, EEIMBHELIE

“DRILRFIR” S5« ASTERPE M, SR [ b DAY S AR, B P T
8 T PE AR SEOIElil X AR T AL F R, X — X SR AR TR, PRI ABAERF Y
AT 2 5 25 K AR Lt DX S B R R, ARSI R R A OGRS “W 7 “Aku Wuwu(Nuosu ro-
manization: Apkup Vytvy) is a well-known poet of the Nuosu branch of the Yi of southwest China.” "*3X # I} H 2%
BN MNEFARRIE B, Wi b [E 2 RSO Z ookt . XM — B F T 5 - A
TE/R “HULTRFIR” BAHSCATSE b, R R RER NIRRT 155 59 Z et i i, BIANTE “Rhapsody in
Black CREIEAEM) ~ 8940EH, By - AR 2K 055 6 2 5 55 QIR AR AR A DO UZE TR
MDOCRIE . Ja B HATRGERINE, ME SRR WA T2, SIS 2R,

TR “WRp IR MR, SR ZR AL A B T AR LA, Do« ASPE/R S AR
AR IR R AT EEE o B3 5 55 3505 Dead Drum ( (OE80) ) AR G SR IT (053 G S B T
A Yumlam Tana (FEAPIM - 3590) 78T Superstitions ( GEAE) ) HEIRERAIG—H R #R LIS AEAL R
NFEG R, AT RS, Eg TIRELAEEE; B - ATERE AR “BULRFIR” S E
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JEARILTRTE AL ST 5, DA SR EIERRZ B A0 7y AR E S0, R askil . 4835
AEACAE R SZ ™) SRR B (R ST L A S AE 7 52 B T 15 25 55 BN 224 5% Simon Pokagon [ L& 1,

WA, BT P 25 LA IR A e SC Ak v 1) 161 s 5 o R D 25 2 g B 9 5 S, I LA 2 422 P R S AR AR W
P2 Chadwick Allen iz o BT 5 25 7R LS XT B Serpent Mound (- CRgJE) ) Pl ENES 2o bg e i) B ()
Je REBAMNT CHALKHL” MR ERA” AF. il ENE A AT H O R RUIY LAY 38 Rk A i A AT R
] 18 AR 22 b P /e EL AR 7 R 0 — B, s R M A I il /——Serpent Mound” "5 fil i £ 377
WIS LU R AR AL SE UG R R kg BN 22 SCAAF AAEAERNIESS o 7E Allen BF5T BN 22 g M) 18 3C
B HRIE i SCAR TR B e 55 B SR TR, TAH B 2R 5 5 X e B B 1 g U S At T —Fh L
AR DR AL,

M. EREE: (EARKRXFEEBNEER

(—) HSEFRANERTRNE

Bl 126 4 25 ) R R R FEL SR LU XA AR KOG . sy . SRR . SRR AR JRTT, 7R BAUSC
Wk R RE rp AT E AR ORI . HORE T Sz 3l o B N, Ml gan b, 48 “3C
PRI “58 —BHE" 5 TI0E” BIBEE, LRGSR MR A DGR A A, 2T AR
PRDGE NSRRI HEoh SRR T B B 3RETF R 9 A AR, F OGBSO T i £
JER G rh R AT 5, JFZ R BRI LR P AT AEAL . TP R AL SR AT
AESTF S AT, PSSR R AN A S R WA N AR KR 22, Eshr 2 S AT
B/ VUL AR HEA T ) PR —— B 12 B S5 R A AL R N A o Tl A B SR I TR R R I BORE , b fT it
1115 BB 5] INILA EA TR AT o

Lyt - ATEIRAER P28 1 55 SR TR BTG MG R v 4 8 1A S E B (0, AU [ Ik s T A2 9 i 4 04 P i
— BRI IR, WRARE . B MISE . —JTH, S - AERATRIEORN . SO AR
WA B RN . POXpE “ZRBSCY” WERSENSCR, UAZFERAE . 5,
VU2 RO X B TH S22 7, WRFTARIE . e . SRR e A A B R RS B] S AU A KU Y 28, v LA
b BRERE N TR 1 T I RO AR ] 12 B S5 iR r 1 1% S X R B S WOR W N A Z IR 22 BE A0/ N E 2 A

7, W B R MR —— R P [ 2 RSO ME R R BLR Z —, RIS
SPEEH IR E A, B BRI TN RAREE . AR BB NEAE B FE WL, RT
TR T A AR A BRI D T S SO R B BER LRI I do BRI 1 22 RO SO A B 32 225 (W) 9 A o
DERMERRIR . H AR — 2D 5838 | A R ANR i I REE .

(Z) FENEERKEXFNAABESR

[ I FA Tt 2 RN B R A A RO I R AE TP S 55 ik br P i A R E A ENS S, B - A
TEIRNE R W i BB RS2, INZ AR RN R A AR b X B A B i MR R, 1232
XTSRRI AN 2 I IR 22 o AEAS AT N2, AR T Hp I B 1 5 O 1) T 5t A 1
A TSR DT TR B T R H U, TP AMEIRRIE R S T AR . X SR
EEAAN 75" I T E D S | Vi o8 Uk St (ST o E S B = S o S Sl ) | 4 =6 e S i i
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(1 SCAC R A AR o

e KSR, ERM P2 NAEAHIZ T, MG R S5 5B R A S H A &
B A Y BB B 2 S . OISR B B 55 5 DRI T SRR, IR A O T RGE A
VEXTI RGN R A 52w, #R 2 BT P 2 55 BB R Ry TR S B — 850 RIS IR Y 5 T AM 73 1)
FAOCIE RS TN “RFESC” AT, St « ARE/RZRIEVIR D FRR S E 2 RIGSCF”
FEAE, LU E Y Columbia Anthology of Chinese Folk and Popular Literature N9, 3 AKR K R i 57
TR XAy, MR AR RIS . S RO BT 145 52 0 e [ 4% RO AR, SO SCAR iy SO,
AP0, By ARGEIRN T2 RE SO BRI T 20" RRIE, MBSO K7, ik
PP R O “BOULFERRY WIS 2o ke B ITE B SRR, B - AEREE L
ks HAR R “Z RIS i —5r, DL 2007 R S5 AR R A 2R, D
RS AAIET 50 ML 4B 15 55 5 B0 e A FNED SRR o T B e 15 55 B R hy v 15
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Overseas Communication of Aku Wuwu’s Yi Language Poems

ZHANG Baoyu

Abstract: The overseas communication of Aku Wuwu's Yi language poems is a process of dialogue
between the "self" and the "other"In terms of self—presentation, it highlights the identity marker of the
"mother tongue culture", which includes not only the adherence to traditional ethnic culture to protect the
Yi language and connect with readers with similar cultural backgrounds, but also the ethnic identification
of his"second mother tongue". Meanwhile, "others"such as translators represented by Mark Bender,
promoters, and overseas cultures participate in the overseas communication and acceptance of Chinese
ethnic literature. There are similarities between the native poet’s self—presentations and the overseas
accepted representations, and there are also differences in the interpretation perspectives. Both sides
focus on Aku Wuwu's Yi poems’ themes to explore and keep traditional culture, as well as the aesthetic
experiences from Yi language’s ideographic phonology and rich imaginative space. However, overseas
scholars are referred to Western ecological literary criticism by his "nature poems" characteristics, and
are reminded of the Northeast India and Native American literatures from the perspective of "similar
backgrounds", which to a certain extent further highlights the cosmopolitan nature of his poems. This has

been enlightening for Chinese ethnic literature’s going—global endeavors.

Keywords: Aku Wuwu; ethnic literature ; going—global; mother tongue culture; ecological poetics
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Yi People’s Primitive Beliefs and Ethnic Totems Reflected
on the Nanzhao Iron Pillar

YE Wenxue, CHEN Yingjie

Abstract: The Nanzhao Iron Pillar, cast during the reign of Meng Shilong, is an important cultural
relic for the study of the history, culture, religion, and folk customs of Nanzhao, as well as the living
environment, totem worship, and religious beliefs of Yi people’s ancestors. Judging from the overall
structure of the iron pillar and the "Pillar Sacrifice Diagram" depicted in the "Nanzhao Scroll Painting",
the Nanzhao Iron Pillar is not only a sacrificial pillar for the nobles of Nanzhao, but also a concentrated
manifestation of the reproductive worship and the custom of sacrificing to the Heaven among Yi's
ancestors. It represents a positive attempt by the royal family of Nanzhao in the middle and late periods of
Nanzhao to integrate ethnic groups, enhance ethnic solidarity, and reshape ethnic beliefs by making use of

ethnic totems so as to consolidate their regime.

Keywords: Nanzhao Iron Pillar; custom of sacrificing to the Heaven; reproductive worship; the Wuman

People of Nanzhao
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