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An Initial Exploration into the Lexical Ontologicality

in Seamus Heaney’s Poems

BI Yue-zhong
(Nanyang Medical College, Nanyang, Henan 473061 )

Abstract: Seamus Heaney, an Irish poet as well as the recipient of the Nobel Prize in Literature in 1995,

consttuets his poetic cosmos by virtuenof-ontological language, making individual werds-heavily dodded ( Trd%i3227 )
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dreams, stream of consciousness of interior monologue, Freud's psychological analysis and the absurd approach of

modernism to serve his fighting spirit of realism.

Key words: Novels of Lu Xun;Modernism; Techniques of Artistic Expression
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Application of Puns in English Advertisements

HE Xue-gui
(School of Foreign Language Studies, Huanggang Normal University, Huanggang, Hubei 438000)

Abstract: Pun is one of the most frequently used rhetorical devices in English advertisements. It has the ability
to make the advertising language more interesting and more humorous, which is helpful to attract the would-be
consumers’ attention and promote their purchasing actions.

Key words: Advertising English ; Pun
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with cultural implications which in turn radiate expansive historical, social, artistic and psychological dimensions.
Merging of lexical forms dissolves historical, cultural and linguistic boundaries, thus opening up the reader’ s
psychological horizon in his aesthetic receptions.

Key words: Seamus Heaney ; Ontologicality ; Aesthetic Reception
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