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Wake! For the sun, who seatter’ d into flight,

The Stars before him from the Field of Night,

Drives Night along with them from Heav’ n, and
strikes,

The Sultan’s Turret with a Shaft of Light.
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Each morn a thousand roses brings, you say;

Yes, but where leaves the rose of yesterday?
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Whether at Naishapur or Babylon,

Whether the cup with sweet or bitter run;
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And, as the Cock erew, those who stood hefore

The tavern shouted—"Open then the door!

You know how little while we have to stay,

And. onee departed, may return no more.”
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Rhetoric Aesthetics of the Television Documentary’ s Commentary
——With Wild China’s Commentary as an Example

KE Juan—juan, LI Jing
(Hubhei Normal University, Huang shi, Hubei 435002)

Abstract: The television documentary’ s commentary is one of the main elements of documentary. With its
special advantages not only of sound language role played to convey information, but also as a rhetorical text and took
on a different kind of aesthetic characteristies of rhetorie. It mainly includes five areas. They are the documentary,
images, artistic conception,speculation and logie.

Key words: TV Documentary: Commentary; Rhetorie: Aesthetic
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The Study of Synaesthesia from Guo Moruo’s Poetry Translation
on the Case of Rubaiyat

BI Ting—ting
(School of Foreign Languages, Anhui Normal University, Wuhu, Anhui 241003)

Abstract: Synaesthesia. a mental phenomenon, plays an important role in literature and art, especially in the
creation and appreciation of poetry. Ingenious translation of poetry seems like the recreation of literature and art, and
synaesthesia, the strategy of translating by similar feelings, can make readers immersive as if they were in the scene
through imagination, thus they get infected and resonate with the original. In Guo Moruo’ s translation of Rubaiyat,
all the shifts, whether hetween writer and translator, or the original work and the translated work, are natural and
flexible due to the application of synaesthesia. This has an academie value in studying poetic translation theory and
also helps to promote the development of translation practice in prose, poetry and other prettified literature.

Key words: Synaesthesia; Poetry Translation: Rubaiyat; Guo Moruo
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