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On Mi Fu and His Calligraphy Art View under the Influence of the Aesthetic
Spirit of the Calligraphy in the Song Dynasty

SUN Shao—juan, LIU Qing—yang
(Fine Arts Institute, Xihua Normal University, Nanchong, Sichuan 637009)

Abstract: Calligraphy as an art had a greater innovation in running handwriting after the peak period of the
Tang Dynasty ’ regular handwriting, Calligraphy style was also transformed from Rule Advocating of the Tang
Dynasty into Nature Adoration of the Song Dynasty.In particular, four calligraphers of the Song Dynasty played an
important role in this transformation. Mi Fu, as one of the four calligraphers, created a new form of calligraphy and
hold high the banner of individual character.His calligraphy art view shows distinct personality and produced the
further influence for future generations.
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On the Uncertainty in the Music Composition and it’s Causes

LIU Ya—nan
(School of Music, China West Normal University, Nanchong, Sichuan 637009 )

Abstract: Uncertainty is the fundamental aesthetic properties of music, which exists in a variety of elements

and all links of music. The composotion hsa no exception. Uncertainty in composotion is mainly from the three

aspects:the unique understanding of the composer, the internal feelings of the composer and the process of

composition.
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