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Self-Discipling and Discipling by Others in Musical Esthetics

WANG Jing', HAN Shuai’

(1.Institute of Humanities, Guizhou University, Guiyang, Guizhou 550025;
2. Institute of Nationalities’ Histories and Culures, Southwest University , Chongqing 400715)

Abstract:In the discussion about the essence of music, there always exsits one dispute on Self-Discipling and
Discipling by Others. In fact there are both rationality and shortcomings for their existence. It is believed that the
essence of musical esthetics should be mastered completely,self—discipling and discipling by others are both
opposite and united and they two should be comprehensive in the essence of musical esthetics.
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including the blending of emotion and scene, the combination of falsehood and truth and the concealing of deep
meaning in something superficial. These three mingle with one another, greatly enriching the essence and
connotation of artistic conception. Artistic conception takes up a central place in Chinese taste consciousness. So
every generation of Chinese film directors pursue the taste embodiment of image and artistic conception in their
production to a different extent and pay much attention to creating the artistic conception with blending and
limitlessness by the assembling of images, the plaint of things to express emotion and the blending of emotion and
things.
Key words:Movie; Artistic conception; Image; The blending of emotion and scene; Falsehood and truth.
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